G.O.D.TECH
Genetics on Digital Technology
INVISIBLE SWORD PRODUCTIONS LTD | SATOSHI IMAGINAREUM E.U. | SOUNDTRACK CREATION LTD

Confidentiality Agreement
Invisible Sword Productions Ltd is producing a film entitled G.O.D.TECH (hereinafter referred to as the Project), this agreement is made on ________________, by and between
_______________________ and Invisible Sword Productions Ltd.
1. All information disclosed by Invisible Sword Productions Ltd and/or those individuals or
organizations working in collaboration with Invisible Sword Productions Ltd, written, electronic or oral, that relates or refers directly or indirectly, to the Project including the script
itself, shall hereafter and forever be deemed confidential and shall constitute Confidential
Information.
2. The Confidential Information shall remain the property of the Invisible Sword Productions Ltd and shall not be disclosed or revealed to anyone except to _________________,
its agents, licensees, successors and assigns. The undersigned shall be responsible for any
improper disclosure of Confidential Information.
3. This agreement in no way guarantees, or suggests, that the undersigned will be employed, or compensated for time or expenses as it pertains to the development and evaluation of the Project. Should Invisible Sword Productions Ltd resolve to employ the above
noted, other contractual instruments may be applied.
4. If any provision of this Agreement shall be held to be invalid or unenforceable for any
reason, the remaining provisions shall continue to be valid and enforceable.
IN WITNESS WHEREOF, the parties have executed this agreement as of the day and year
first written above.
__________________________________

__________________________________

Name

Date

__________________________________

__________________________________

Address
__________________________________

Telephone Number
__________________________________

[Company Representative]

Date

__________________________________

__________________________________

[Company Representative]

Date

Your Opportunity
Why is film investment an attractive investment opportunity? Is it because of the high return or because of the nature of business?
For many investors on film funding, the high return is a big draw, because film funding do have the potential for a very large return, though there is a very high risk with a lot of big “Ifs”. A film can do extremely well if it has a good script, good acting, good production value, has a budget that fits the type
of film this is, and strikes a chord with distributors or buyers for the TV, DVD, foreign rights, or other
markets. Then, if the film goes into theatrical release, it has the potential to have an even larger audience, though theatrical is not the primary source of income for most films, just the big blockbusters,
since the theater owners take about 75% of the box office unless a film goes into a long-term release
and there is a high costs for prints (though an increasing number of theaters are going digital). The
value of a theatrical release is more for its promotional value for gaining other kinds of sales, except
for the huge blockbusters.
Despite the potential for high returns by film funding for some films, investors in it for the money have
to realize that any film investment is a big risk from film funding, because many problems can develop
from when a film goes into production to when it is finally released and distributed. Theses risks include the film not being completed because it goes over budget and is unable to get additional financing or there are problems on the set. Another risk is that the film is not well-received by distributors
and TV buyers, so it doesn’t get picked up. Or even if a film gets a distribution deal, the risk is that
there is little or no money up front, so the film does not see any further returns. So yes – a Film Funding or investment can have a high return, but an investor can lose it all.
As a result, for many investors, other key reasons for investing are more important on film funding. They believe in the message of the film. They like and support the film producers, cast, and
crew. They like the glamour of being involved with a film, including meeting the stars and going to film
festivals. They see their investment as an opportunity to travel to distant locations for filming and for
promoting the film funding. And they see investing in the film as a tax write-off, much like giving to a
charity.
What kind of investment returns can investors can expect, since many independent productions are
not designed for big screens, where are the sales coming from film funding?

If all the stars align, and there is a good film done with a reasonable budget and distributors, buyers,
and an audience responds, the film could readily earn 4 to 10 times its cost, making everyone very
happy. A low-budget indie scenario for this level of return might be a film shot for $50,000-200,000. It
might get $500,000-750,000 for a TV sale and earn $1-2 million more through DVD, streaming, and foreign rights sales, even without a theatrical release.

For most films, the main value of a theatrical release is the PR value of getting the film known, so buyers will want to purchase or rent the DVD and TV buyers will want to show it on one of the premium
cable movie channels. Also, most films don’t get a theatrical release, and the funds are earned
through other channels. What kind of movies can usually generate good profits, since the recent Oscar
Awards show that a big investment does not necessary mean big returns on film funding? Some of the
big blockbusters that pass the $100 million threshold can certainly make a profit from a successful theatrical release, both in the U.S. and abroad. But whether they make a profit depends on their budget. Because of the high salaries of stars that are typical in these films and other high cost items, such
as special effects, many blockbusters still may not make a profit by film funding. Thus, dollar for dollar,
many low-budget indie films may be a better investment, since the multiples are higher with a success;
there is more likelihood that a low-budget indie, which is done well at a reasonable budget, will be
sold and make back it’s money, and the potential for loss is much less need to use film funding.
Are there any legal or regulatory restrictions preventing individual investors to participate in film
investment opportunities?
Generally, if you’ve got the money to invest, the filmmakers will find a way for you to legally to give
them the money. Various vehicles include non-profit corporations, LLCs, private placement memorandums, and loans. A typical requirement is that the individual have the funds to invest funds that might
be lost in a risky venture and is advised of the risk of the investment.
What are the key risks behind film investments and how do you prevent them?
The key risks behind film investments is the potential to lose it all if the film doesn’t get completed or
doesn’t find distribution. The best way to protect yourself is to assess the potential of the feature film
or documentary going in; assess whether the budget and expected return seems to be reasonable for
the project; and assess whether the producer, director, and others on the film seem to have the experience to complete and market the film
How much will be the initial investment required to invest in a film production?
An initial investment can range from a few thousand to several hundred thousand, depending on the
film and the way an investment is structured. For example, some indie filmmakers doing low budget
films have found creative ways to get funds by inviting investments of $1000-2000 from those participating in the film, such as the actors and crew members. Others have divided up investment packages
into $5000 each for 20 investors to raise $100,000. Still others have looked for a few big investors,
who can contribute at least $20,000, $50,000, $100,000 or more.
Once there is some investment in place, there can be other sources of funds, such as GAP funding and
incentives from states and cities in the form of rebates after filming is completed. VC funds are also a
possibility, particularly after there is some initial investment in the film, if the film’s budget will be at
least $1-2 million.

With modern technology advancements, what are the opportunities for independent and emerging
film producers; or are these developments more of a threat due to piracy and competition?
There is a growing opportunity today for indie and emerging film producers to get distribution in alternate ways, such as through the Internet, self-distributed streaming downloads or DVD sales, play on
mobile devices, and sales of DVDs or streaming rights to Netflix and Blockbuster. While piracy has always been a concern, new technological fixes can help to prevent this, such as locks to prevent duplication or more than one or two showings of the film. Other protections can come through licensing a
film for distribution to platforms like iPhones, which have their own protections against copying.
Certainly, there is more and more competition, because more and more people can make films today,
though the big studios and distributors still dominate in the theatrical arena and they have the money
to make the big films with big stars and special effects. But the new technologies for production and
distribution offer so many more avenues to create and market indie films at a much lower costs. So
there are naturally many more films out there from many thousands of producers.
But with creative promotion, filmmakers can help their film stand out among the clutter. They can creatively use the social media, such as LinkedIn, Facebook, and Twitter to let people know about their
film. They can gain recognition on the film festival circuit. They can get endorsements from wellknown people. They can mount an e-mail PR campaign to the media. They can rent theaters to set up
showings in different cities. They can put on events with their film as a centrepiece. And they can
make themselves available to appear on radio and TV shows, as well as for interviews with reporters
for the print media. In turn, all of these activities can help to sell their film to distributors and buyers
for TV, DVD, foreign, and other sales, while attracting a growing audience for the film, making distributors and buyers even more eager to promote the film.
So, yes, indie films can be a great investment for certain films by film funding. And whether you make
money or not, an investment can open up many opportunities for more involvement in the film industry and for having fun on film funding.
(Copyright © Gini Graham Scott 2010)

Executive Summary
Based on the novel ‘GOD Tech: The Mark of the Beast’ by David John Jeffery, a best seller which
reached 2nd place in the American charts for Christian Science Fiction within 2 weeks of its release in
2010, this work of sci-fi literature is an exciting, yet worrying, glimpse into the future. A future where
the F.A.T.H.E.R. is now associated with a fearful and controlling government known as the World Parliament and a microchip identification scheme called G.O.D.TECH — which can be implanted in the
hand or forehead — created to monitor the masses in an attempt to bring ‘peace and security’ to the
world.
You are taken on a journey following the lives of a family who have chosen not to take the microchip,
now referred to as terrorists, but instead live a life with no home and constantly on the run from the police
force of the World Parliament. http://www.godtechmovie.com

Capital Required
Full Capital to be raised: £2,834,326
Initial Capital needed to finalise Pre-Production: £82,000
Initial Capital needed to start on Principle Photography: £134,000

Management Team Resumes
Director—David John Jeffery
David John Jeffery was born in Southampton, England in 1977 but has lived and travelled extensively across the UK, Europe and Russia, providing him with thorough life
experience and a diverse understanding of other nations, arts and cultures.
His passion for the arts, such as composing music for several instruments of all types
and capturing still images, grew steadily from a young age as he began discovering and
honing his skills leading to the winning of photography competitions by the time he’d
reached the age of 10.
Upon becoming a teenager, his interests expanded into the dramatic arts and he began to study dancing (such as ballroom, country, waltz and tap) as well as train to become an actor, performing in various productions at the Hawth Theatre, near the London Gatwick Airport in England, including singing in a musical adaptation of the notable Shakespeare classic ‘The Taming of the Shrew’ and featuring in ‘The Tolpuddle
Martyrs’.
At the age of 14 he started exploring the art of writing, beginning work on a series of
satirical plays named ‘Don’t Call Me Irvin’ as well as attempting to produce a few novels but it wasn’t until later, still in his teens, that he started researching and writing
what would eventually become a best seller, his first completed and published novel
‘GOD Tech: Mark of the Beast’.
As he slowly grew into a young adult, always looking to develop and acquire new talents, David decided to test his creative skill in graphic design which he used to create
costumes as well as develop patterns, drawings and writings that could be printed on
garments. However, still in love with theatre, he decided to take part in production by
working in stage pyrotechnics and lighting.
After all the diverse experiences in the many and numerous arts in which he trained, at
the age of 17 he chose to pursue a career as a Disc Jockey, a craft he worked in between 1995 and 2010 where he further developed his skills in lighting and sound. This
meant DJing as DJ Jazzy for the popular station Radio Lovely, an accompaniment to the
even more popular TV series ‘How To Start Your Own Country’, created by writer and
comedian Danny Wallace.
Whilst doing so, he also spent time as a Youth Leader overseeing teams of teenagers
with whom he acted, produced and directed various short films and music videos, the
most successful of which being ‘Hope 16’, about fighting evil and never giving up hope.
In 2010, the novel ‘GOD Tech: Mark of the Beast’, which he’d began writing as a teenager, was finally published with great success making it to no. 2 in the book charts under the Religious Science Fiction category.
It was at this point, realizing that he wanted to make pictures, that David kick started
his own film production company, which he called Black Light Enterprises Ltd, and began producing short films, documentaries and music videos as well as entering many
movie competitions. Naturally, his next step, was to direct a feature film based on his
best seller, ‘G.O.D.TECH’.

Captured (Short Film)
(Director/Producer) 2017
Social Reboot (Short Film)
(Producer/Actor) 2015
Optical Illusion (Short Film)
(Producer/Editor/Actor) 2014
Kronosis (Short Film)
(Producer/Actor) 2013
Outline (Short Film)
(Director/Producer) 2013
Searching For You (Music Video)
(Producer) 2012
The Angel of the Messiah (Web
Series)
(Director/Producer) 2012
The Conspiracy (Short Film)
(Director/Producer) 2011
Joy Bloggs Show (Documentary)
(Producer) 2011
Buzz Life DVD (Advertisement)
(Director/Producer/Actor) 2010
Andrea ANDICAT
(Director) 2008
HOPE 16 (Music Video)
(Director/Producer) 2004

Director—Susana Rodrigues
Susana Rodrigues is a versatile and dramatically trained actress who was born in Viseu, Portugal but currently resides in
the UK.
Due to her parents love for travelling, she was blessed enough
to have visited a number of countries in Europe, including
France, Spain and Switzerland, where she resided with her
family for a year. However, at the age of 11, her parents finally
decided to settle in London, England where she grew up and
lived in most of her life.
Susana was born into a family heritage of artistic talent. Her
father was part of an 80s Portuguese rock band, 'Frequency',
who were very successful nationwide. Her cousin has had national success as a chef, which has included TV appearances
and filmed cooking workshops and another family member
has found her calling as a talented newspaper journalist. So
although as a child Susana Rodrigues dreamed of being a scientist, it was only natural that she would eventually end up on
the path of dramatic arts.
Her career began as a child in primary school, where she
joined an all-female dancing group made up solely of her classmates. Here, she became one of the main choreographers of
the contemporary dance shows that she would perform in
alongside the other girls. For four years she would practice
with her colleagues and this became their full time activity out
of school hours. She also had the opportunity to perform in
various school productions, often taking place to celebrate
major holiday festivities.
As a teenager, she went on to perform in various semiprofessional theatre productions as well as being selected
from a group of three hundred students to join the final line
up of twenty individuals who became the official school choir.
Being part of the choir helped her develop her own voice and
style which, in turn, led to singing opportunities outside of
school, both with independent bands and on different stages
in London.

Captured (Short Film)
(Director/Actor/Editor) 2017
Social Reboot (Short Film)
(Director/Editor) 2014
Optical Illusion (Short Film)
(Actor/Editor) 2014
Kronosis (Short Film)
(Director) 2013
Hichestan (Feature Film)
(Actor) 2013
All Stars (Feature Film)
(Actor) 2013
Outline (Short Film)
(Actor/Editor) 2013
Animal Warfare (Short Film)
(Director/Producer) 2012
Light of the World (Short Film)
(Producer) 2012
Jak Tak Hai Jai (Feature Film)
(Actor) 2012
Live & Lost with the Wanted (Promo)
(Actor) 2010

Cinematographer—Satoshi
An award-winning Director of Photography.
If there are any rules in the art of filmmaking and cinematography then these are his:
Story is always the most important - but atmosphere is even
more important.
Filmmaking is always teamwork.
There is no right way of cinematography - no formula for
filmmaking. Composition, lighting, camera movement or
equipment are supportive tools of cinematography. Therefore
they must be chosen carefully each time to serve the story.

Be bold. Be a pioneer.
"Although I know that perfection doesn’t exist it’s the benchmark I’ll try to get as close as possible. Therefore I tussle with
every aspect of my image making to squeeze out the very last
drop - because it’s worth it.
I want my images to captivate, sure, but moreover an image
needs to grab the audience in their innermost emotions. Instead of photographing objects I capture how it feels and how
they make me feel. The inner soul and essence of the story
needs to transform into the image and vice versa so that the
viewer is seduced into unknown spheres - and if this blissful
moment happens, I’m happy."

Relictus (Short Film)
(Director of Photography) 2017
Snakebite (Short Film)
(Director of Photography) 2017
Unbreakable (Short Film)
(Director of Photography) 2016
Visions (Short Film)
(Director of Photography) 2015
The Enemy of the Good (Short Film)
(Director of Photography) 2015
Partner in Crime (Feature Film)
(Cinematographer) 2014
Servus Ishq (Feature Film)
(Director of Photography) 2014
Onatah (Short Film)
(Cinematographer) 2013
Fanmail (Short Film)
(Director of Photography) 2012
In the Dark (Short Film)
(Cinematographer) 2012

Sound Department—Sefi Carmel
An award winning London based sound designer / composer /
mixer, with over 15 years of very varied experience.
My credits include feature films and many high profile documentaries, cinema and TV commercials, and games.
Clients include Sky, BBC1, BBC2, Channel 4,Channel 5 MTV,
ITV, National Geographic, Discovery, Outline, IWC, Princess TV,
Miramax, Fox, Buena Vista, UIP, Warner Music, Sony, Decca,
Publicist, M&C Saatchi and many more.
I have worked with high profile directors and producers including John Woo, Ridley Scott, Kevin Reynolds, Chris Columbus
and many others.
I have mixed hundreds of TV and cinema commercials for leading brands including Coca Cola, Samsung, Intel, Burger King,
BMW, Mercedes, UK Post Office, and many more.
My music mixing and remixing credits include Phil Collins, Michael Buble, David Bowie, Bruno Mars, BB King, Massive Attack
and many others.
My goals are to continue to create beautiful soundscapes, by
means of sound design and music composition, to work with
talented individuals on inspiring projects and to strive for the
happiness that comes with success
Specialties: Over 10 years of experience mixing film and TV in
Pro tools.
Over 10 years of experience composing for film and TV
Over 10 years of experience mixing music
Over 10 years of experience in 5.1 Dolby Digital.

Go West (Feature Film)
(Re-Recording Mixer) 2018
Yuraq (Feature Film)
(Re-Recording Mixer) 2018
The Vicar’s Wife (Feature Film)
(Re-Recording Mixer/Supervising Sound Designer)
2018
Three Acts (Feature Film)
(Re-Recording Mixer) 2018
Instant Death (Feature Film)
(Supervising Sound Editor) 2017
The Snow Queen 3 (Feature Film)
(Supervising Sound Designer/Dubbing Mixer) 2016
Skin Traffik (Feature Film)
(Supervising Sound Designer) 2015
The Human Centipede (Feature Film)
(Re-Recording Mixer) 2009
Dreams (Feature Film)
(Supervising Sound Designer) 2006
Incubus (Feature Film)
(Sound Effects Editor) 2006
The Detonator (Feature Film)
(ADR Recordist/Foley Recordist) 2006
Tristan + Isolde (Feature Film)
(Foley Editor/Foley Mixer) 2006
The Headsman (Feature Film)
(ADR Mixer) 2005
Guy X (Feature Film)
(Foley Mixer) 2005

The Industry
The global film industry shows healthy projections for the coming years, as the global box office revenue
is forecast to increase from about 38 billion U.S. dollars in 2016 to nearly 50 billion U.S. dollars in 2020.
The U.S. is the third largest film market in the world in terms of tickets sold per year, only behind China
and India. Just under 1.2 billion movie tickets were sold in the U.S. in 2016. There are about 5,800 cinema
sites in the U.S. as of 2016. According to a recent survey, 13 percent of Americans go to the movies about
once a month, seven percent go see movies in the movie theater several times a month, whereas 31 percent go less than once a year. This is a considerable share taking into account the 52 percent of American
adults who prefer watching movies at home.

Film entertainment is big business in the United States. It is expected that the film entertainment business will generate 35.3 billion U.S. dollars in revenue by 2019. Among film studios, Buena Vista achieved
the most in 2016 – it held the largest market share, approximately 26 percent, and generated the highest
box office revenue, over three billion U.S. dollars. Warner Bros. accounted for nearly 17 percent of the
total box office gross in North America, and 20th Century Fox held about 13 percent of the market share.
Warner Bros, Universal and Miramax have all been awarded with the prize of “Best Picture” in the Academy Awards four times each.

Science Fiction is one of the most popular films to go to the cinema to see.

Microchipping is a hot topic in the news.

Office puts chips under staff's skin - BBC News
www.bbc.co.uk/news/technology-31042477

29/01/2015 · Media caption The chip allows employees to open doors and use the photocopier without a traditional pass card. Want to gain entry to your office, get on a ...

Could microchip tagging help in daily life? - BBC News
www.bbc.co.uk/news/av/technology-39982247/could-microchip-tagging...

20/05/2017 · A growing number of people are having them implanted to control technology.

Wisconsin company offers microchip implants to ... - BBC News
www.bbc.co.uk/news/av/world-us-canada-40806583/wisconsin-company...

03/08/2017 · A software development company in Wisconsin is offering employees chip implants... and half the work-

BBC - Future - Why I want a microchip implant
www.bbc.com/future/story/20140209-why-i-want-a-microchip-implant

With a chip under your skin, you can do everything from unlocking doors to starting motorbikes, says Frank Swain,
who has been trying to get his own implant

The train ticket chipped in your hand - BBC News
www.bbc.com/news/av/technology-41178142/...on-a-microchip-in-your-hand

The train conductor reads the chip with a smartphone to confirm the passenger has paid for their journey.

BBC NEWS | Technology | Barcelona clubbers get chipped
news.bbc.co.uk/2/hi/technology/3697940.stm

Some clubbers in Barcelona have opted to have a microchip implanted which lets them pay for drinks.

The Project
G.O.D.TECH is a new science fiction feature film due for release in 2019 (http://
www.imdb.com/title/tt2251838).
The G.O.D.TECH world is set in a post apocalyptic Earth in the year 2029.
All nations are ruled by the World Parliament which promotes the idea of uniting all civilisations so as to create a utopia of peace and prosperity. However, everything is not as idealistic as it appears. This is a society controlled and monitored by micro-chipped implants
created by a branch of the government called G.O.D.TECH. These cybernetic implants provide a means of mass-identification for the World Parliament and a service that allows all
trade and communication between all peoples and races on the planet.
Although these chip implants are mandatory by law, there are those who have refused to
accept them. These people are automatically branded as ‘Terrorists’, hunted down and
forced to either accept chip implantation or face criminal charges.
These so called Terrorists have a justified fear of being implanted, as many of them are
aware that beneath the wholesome and trustworthy public face of G.O.D.TECH is a dark
and unholy core with the ultimate aim of controlling all the peoples of the world. There is
social unrest and rebellion, as those on the out-side face daily tribulations and hence
struggle in the shadow of urban life. The ‘Terrorists’ live on the fringe of society surviving
on their wit and faith alone.
G.O.D.TECH has therefore allowed for a class division to occur which in turn flourishes two
main agendas: that of an elitist society bent on control and the same elitist society raging
war against those they see as terrorists.
The storyline features elements of conspiracy theory, horror, film noir and a religious aspect influenced by biblical scripture which include prophesies for the end of the world.

Film Treatment
In a dystopian 2029, Matthew, Mary, Thomas and Adriel are a family who are homeless and considered
as ’Terrorists’ in a totalitarian new world order under the continuous surveillance of the F.A.T.H.E.R. (Free
American Technological Human Extension Research) working in conjunction with the World Parliament to
stop terrorism through the human implantation of the G.O.D.TECH (Genetics on Digital Technology) microchip processor. The story takes place in England, one of the ten kingdoms that were remaining after
World War III.
Matthew tries to protect his family by selling bibles (one of the banned books of literature) on the black
market in exchange for credit in the form of a swipe card which he hides under his glove to stop anyone
suspecting he has not been implanted. His wife, Mary, takes care of the children and tries to convert others to turn against the government in an attempt to create a revolution. The family are Christians who
believe that taking this implant is in a direct violation on the Holy Bible and refer it as the mark, referenced in chapter 13 of the Bible Book of Revelation.
Their lives takes a major turn when Matthew is accused of betraying his terrorist colleagues and turning
them over to the F.A.T.H.E.R. The family are forced to leave the city and find refuge in the country. They
are caught by Security Soldiers and taken to the World Parliament Headquarters which is based in a renovated version of Hever Castle which was partially destroyed in the war.
Matthew is accosted by the manager of the Anti-Terrorist unit — an extroverted beautiful woman
named Lydia — who plans to distract Matthew and encourage him to take the implant. Soon he takes it
and learns the exciting advantages of the microchip but forgets his family and his morals as he begins an
affair. He leads a group of agents and soldiers across the country seeking out terrorists and forcing them
to be microchipped.
Mary is taken to Heaven, a factor of female workers who have not taken the microchip. Her role is to
market the mark to Christians so as to encourage them to take it themselves. She pretends to comply but
in the meantime, starts a campaign with her room mate—an excitable young woman named Lydia— and
manage to cut the electricity in the building through short-circuiting some equipment. She is regularly
encouraged to ‘Upgrade’ to a butterfly which means she would be given the microchip and set free. She
never takes this option.
Thomas is first enticed to become a soldier but when they discover he has no mark, they torture him and
accuse him of being a terrorist and a spy. Through the help of his aunt—a covert agent for the resistance
working at the World Parliament names Megan—and the sudden power cut created by Mary, he is able
to escape. He finds his way to Dover (under Megan’s advice) and there finds a group of people called
Eden. They are afraid of outsiders but soon grow to trust Thomas who tries to raise them up to be revolutionists against the new world order.
Adriel is taken to a youth training facility where she is witnessed to corporal punishment and trained to
be a soldier by Jack—a military-trained older boy—who befriends her. Adriel learns the benefits of the
microchip and quickly signs up to this new way of life. She is finally trained by Commander Franks and
told that anyone without the microchip is a terrorist. She questions whether her family are terrorists.

It comes to an end one afternoon, when Matthew brings his agents and soldiers to Dover. Adriel is one of
the soldiers who finds Thomas. She immediately puts him under arrest. Matthew, not knowing Adriel is
with them, is summoned to interrogate the prisoner. Once he discovers it is Thomas, there is moment of
repentance and forgiveness between them before Adriel walks in and places them both under arrest.
In the meantime, Mary is interrogated by Lydia who has an opportunity to try to convince her to leave
the F.A.T.H.E.R. Lydia refuses to change and orders Mary to be locked up. Mary is taken off the premises
in an armoured van to a secure facility. The van is being driven by Megan. She takes Mary to a safe house
where she is set free.
In the final scene, Lydia, Commander Franks and Jack are questioned by the Supreme World Parliament
Leader– an old Romanian man named Piotr Jan—who wishes to know how successful they were in turning the family. It is implied that they are worth a lot more to the World Parliament than they considered.
After asking them separate questions, Nicky turns up to the meeting. Here, we discover that Nicky was a
spy this whole time, working for the World Parliament to befriend Mary, who is the most important
member of the family.

Screenplay Structure
Act 1
1.

Matthew (husband of Mary), the protagonist, enters the scene. He is
running from the police.

2.

A TV show where the hosts introduce Dr. Sheppard, an expert in the
field of nanotechnology and genetics who is there to show the implantable microchip.

3.

Matthew is at a marketplace, trying to get credit by trading with a bible
which is ‘an illegal artefact’. He is chased by Soldiers and helped by a
friend, Carolyn.

4.

Mary, the second protagonist, is with Thomas (Mary’s son), the third
protagonist, and Adriel (Mary’s daughter) handing out bibles in the
street pretending they are legal books to read.

5.

Carolyn and Matthew escape from the soldiers in a forest. Matthew
leaves Carolyn.

6.

Matthew passes a street preacher who is arrested by soldiers.

7.

Matthew reaches a door and enters a code for entry.

8.

Matthew enters the building and two guards ask him to wash his hands
and face as they inspect them.

9.

Matthew meets his family and they pray together. Just after the prayer,
one of the guards walks in claiming that Matthew has betrayed everyone and led the soldiers to their hideout.

10.

The family are on the run and Mary accuses Matthew of betraying everyone. He confesses he was with Carolyn. Mary is not happy.

11.

The family sleeps under a bridge.

12.

The next day, Matthew leaves his family to get supplies.

13.

Matthew arrives outside Megan’s house (Mary’s sister).

14.

Megan gives him a back pack and a glass of wine, asking him to relax.
She flirts with him but he resists it.

15.

Megan goes to the kitchen and makes a call.

16.

Matthew is getting bored and goes to the kitchen

17.

Matthew catches Megan on the phone, who denies even making a call.,

18.

Matthew takes his back pack and flees the house.

19.

Matthew meets his family and urgently expresses them to leave the city.

Act 2
20.

Matthew and the family are walking in the country. A couple of soldiers
stop them and arrest them.

21.

The car arrives at a castle, the World Parliament Headquarters.

22.

Lydia, Carolyn and Megan are in an office discussing the arrival of the
family at the castle.

23.

Matthew is ordered to carry Mary, now fainted, out of the car. The children stay behind.

24.

Matthew leaves Mary in a cold cellar cell.

25.

Thomas escapes from the car, leaving Adriel behind. He joins commander Franks as a possible new recruit. Adriel is taken from the car by Carolyn.

26.

Matthew and the soldier are walking through the corridors and the soldier swipes his hand on a door and it opens.

27.

Matthew meets Lydia who tries to convince him of the positives of having a microchip implant.

28.

Commander Franks discovers that Thomas is from a terrorist family and
interrogates him and beats him.

29.

Lydia and Matthew get to know each other better.

30.

Lydia takes Matthew to an executive bedroom and leaves him to enjoy
his new freedom. Matthew cries in sorrow.

31.

Mary wakes up in the cell and finds solace in her next door cell mate, the
street preacher. She finds a photo in her pocket and remembers the
past.

32.

Flashback: How Matthew and Mary met for the first time.

33.

Matthew holds the same photo and remembers the past.

34.

Adriel awakens in Carolyn’s arms. She puts her to sleep with a syringe.

35.

Mary is taken out of her cell by two soldiers.

36.

Mary is taken through the courtyard and sees Thomas in the distance
strapped to a stone table but doesn’t recognise him.

37.

Adriel wakes up in a dorm room with lots of children. She is beaten by
the teacher (Miss Marshall) for not following the rules.

38.

Mary arrives at Heaven, a workhouse for women who refuse the microchip. She meets Christine, the boss.

39.

Christine shows her a row of wooden chalets.

40.

Christine shows her the twin bedroom where she will share with Nicky.

41.

Mary has a shower.

42.

Adriel runs through the cloakroom.

43.

Adriel runs into the dining room and finds a seat. Food is served and Ariel tucks in. No one else eats anything. She is told off and put in a cupboard.

44.

Thomas is taken off the stone table.

45.

Thomas is taken to a cell.

46.

Matthew has a dream sequence where he is in bed with Mary who turns
into Lydia.

47.

Matthew wakes up and can’t find the photo. He has a shower.

48.

Adriel is in the cupboard asleep. Miss Marshall lets her out. She teaches
the child the rules.

49.

Lydia is watching Matthew on CCTV in a towel in his bedroom.

50.

Lydia surprises Matthew in his bedroom.

51.

Lydia explains more benefits of having a microchip.

52.

Matthew is convinced to take the microchip.

53.

Megan visits Thomas in his cell and shows him where to go if he escapes.

54.

Nicky meets Mary and together they plan a sabotage.

55.

Matthew starts using the microchip.

56.

Adriel meets Jack, her bunk mate.

57.

Mary asks Christine what she wants her to do.

58.

Matthew walks towards a sandwich shop.

59.

Jack shows Adriel how to open doors with the microchip.

60.

Matthew meets Carolyn in the Sandwich shop.

61.

Nicky is in the factory and takes a spanner.

62.

Christine shows Mary her Mary’s new office and that she wants her to
work on marketing with her.

63.

Adriel and Jack have fun in the 4D Gaming Suite (a hologram projection
gaming room).

64.

Carolyn shares with Matthew about her experiences (a lie) to get closer
to Matthew. There is a power cut. The door opens ajar.

65.

Adriel is racing Jack and there is a power cut.

66.

Mary is with Christine. There is a power cut. The door is open ajar.

67.

Thomas is in his cell. There is a power cut. The door is open ajar.

68.

Jack sends Adriel back to the dorm room, handing her a torch.

69.

Matthew is with Carolyn in his room and he explores out the room.

70.

Nicky is with Mary cheering their success.

71.

Matthew runs into the courtyard but faced with interrogation from a
soldier who forces him back inside.

72.

Thomas slips into a dorm room and gets a soldiers uniform.

73.

Thomas hobbles to the gate saying he is injured and wants to get to the
ambulance outside. He is let through.

74.

Thomas hides under the entrance bridge in the dried up moat.

75.

Outside the castle, the alarms finally stop and the lights turn on.

76.

Adriel and Jack catch up. Jack encourages Adriel to become a soldier.

77.

Thomas runs from the moat to a tree and into a forest.

78.

Matthew discusses the possibility of helping Lydia find the saboteur.

79.

Thomas wakes up in the forest and walks away disorientated.

80.

Matthew interrogates Nicky over CCTV footage.

81.

Thomas follows Megan’s advice to head to Dover.

82.

Montage of Adriel training to be a soldier.

83.

Thomas finds a tomato farm and steals some fruit before being chased
by the farmer with a gun.

84.

Matthew is working and Lydia begins flirting with him, finally inviting him
to church to worship the One World Religion, G.O.D.

85.

Thomas wakes up with rotten tomatoes in his pocket.

86.

Jack and Adriel are in the school assembly and Jack invites Adriel to help
him with his duties.

Act 3
87.

Matthew and Lydia go to church where the microchip gives you an electrical shock of ecstasy which Lydia calls ‘god in you’. Matthew worships
this new god.

88.

Thomas nearly gets caught by a soldier stopping his car for a cigarette.

89.

Mary and Christine discuss planting dreams in peoples heads to brainwash them.

90.

Thomas arrives in Dover, an abandoned town.

91.

Nicky discovers Mary on the ground, mildly electrocuted when trying to
escape.

92.

Nicky explains to Mary how it happened.

93.

Jack shows Adriel how the CCTV works. Adriel is made a soldier by commander Franks.

94.

Thomas walks through an old church ruins.

95.

Thomas finds an underground metal door.

96.

Thomas enters a long cement corridor.

97.

Thomas enters a bright, busy market place. He is arrested by Jason and
taken away.

98.

Matthew and Lydia are playing a game in the 4D Gaming Suite.

99.

Jason interrogate Thomas and then explains how Dover became so desolate.

100. Nicky and Mary discuss the latest news. Everyone is being forced to take
the microchip.
101. Jason locks Thomas in his bedroom and suggests he changes his clothes.
102. Jason shows Thomas the Eden Forest of vegetation and animals.
103. Mary suggests to Christine that they should put bible studies into people’s dreams to encourage Christians to take the microchip.
104. Mary tells Nicky that she has put in place the last sabotage.
105. Thomas is talking about finding salvation after taking the mark
(microchip).
106. Adriel parades the grounds in full soldiers uniform.
107. A healing takes place at Eden Church with Thomas preaching.
108. Commander Franks meets Matthew and welcomes him to G.O.D.TECH.

109. Mary is reviewing videos to upload to people’s consciousness and sends
them to Christine.
110. Matthew meets Nurse Sue Simmons, Megan, Carolyn and Skye, his team
to take on the road to microchip every terrorist in the UK. He has an argument with Megan as he believes she betrayed him.
91.

Megan begs Matthew to listen to her but he refuses.

92.

Jack tells Adriel he has been assigned to hunt terrorists.

93.

The trucks, car and ambulance leave the castle.

94.

In the car, Matthew tells his plans.

115. Adriel is at the shooting range and is congratulated by Commander
Franks who tells her she can now work without Jack.
116. Adriel is in the dorm. Jack and other soldiers enter bragging about their
experiences.
117. Flashback to a vicar playing as the soldiers approach.
118. Penny and Fabio (soldiers) brag more.
119. Flashback to the nurse injecting the vicar and Fabio burning the bible.
120. Jack and Adriel chat.
121. Flashback to Matthew interrogating the vicar.
122. Adriel says how she has been made a soldier but Jack can’t join her because he is under detention.
123. Commander Franks briefing Adriel and the new recruits.
124. Adriel gets in the truck with the other soldier. Matthew gets in the car
with Carolyn, Skye and Nurse Sue Simmons.
125. Thomas discusses with Jason the importance of taking the church to the
world. Jason has cold feet.
126. Matthew discusses the plans to go to Dover today.
127. Thomas announces to the congregation his plans to take the church out
to others.
128. Lydia interrogates Mary who tries to lead Lydia to God. Lydia sends for
her to be taken away.
129. Jason is tidying up the market place.
130. Jason finds soldiers in the corridor who take him away.
131. Jason is taken to Matthew’s car.

132. Matthew questions Jason and agrees to let him show Carolyn around
who acts as spy.
133. Megan is driving an armoured van along a country lane.
134. Jason leads Carolyn through the market place.
135. Jason discusses with Carolyn her role. Carolyn meets Thomas who realises he must escape.
136. Carolyn reports back to Matthew and suggests full armoured force.
137. Matthew discovers that Jason is a terrorist and arrests him. Carolyn goes
looking for Thomas.
138. Carolyn rounds up soldiers and Adriel to help.
139. Megan arrives at a safe house and goes inside.
140. Adriel meets Thomas and arrests him. Thomas trips and hits his head,
knocking him unconscious.
141. Megan opens the truck door and Mary emerges. She thinks Megan has
betrayed her. She is dragged into the house.
142. Adriel is commended for her act of duty.
143. Matthew is informed of the capture of a terrorist (Thomas).
144. Mary is told she is safe and will be looked after.
145. Matthew finds out the terrorist is Thomas who leads him to a place of
repentance. Adriel discovers them both and arrests them.
146. Piotr Jan, the leader of the World Parliament, asks various influences
about whether the family has turned to join them or not. We discover
that Nicky is the worst traitor of all.

Main Characters
CHARACTER: MATTHEW
Matthew, the husband of Mary and father of Thomas and Samuel. When the
family is captured and they are separated, he gets tempted to take the microchip and through a series of circumstances loses his way. He gets distracted by
Lydia, a beautiful woman who finally gets him to not only go against his beliefs
but also to betray all those who trusted him. Will he ever find his salvation?

HOWY BRATHERTON
Howy discovered a taste for acting at the age of 18 before leaving school. Already on his way to The University of Central Lancashire in 2004 to study Law
with English Literature, Howy changed his mind during his first year and completed his University life with a BA Hons in Drama with Literature in 2007.
Determined to take his acting to the next level, he started applying and auditioning for various Acting Schools in London, including the likes of RADA and
LAMDA, but it was The International School of Screen Acting that really caught
Howy's attention as it was an acting school dedicated to the medium of Film/TV
acting.
In 2009, Howy graduated from the International School of Screen Acting with a
diploma in Screen Acting, after a one year post-graduate course. Howy doesn't
just enjoy acting for film and TV, he also enjoys dabbling the boards a little, and
proved this by taking part in 2010's Camden Fringe Festival in a play called 'Fox
Girl Five' written by Eddie Coleman and directed by Amber Holmes.
Howy was delighted to come on board with Laura J. and Ginnie Watson to be a
part of 'I AM AN ACTOR', and to make his Actor/Writer/Director debut with
Schizophrenia and Me and Me (2011). Due to his enjoyment of writing scripts,
Howy has joined forces with his long time friend, Pedro Del Battenberg, to create pH films. Howy signed with Marlowes Agency in 2010. Howy plays a lead
character, Teeth, in the new series, Safelight 19 (2012).

CHARACTER: DR SHEPPARD
Frazer Hines is playing the role of Doctor James Sheppard, a scientist in the field of cyber
genetics research. He supports the process of microchip implantation and provides evidence of the functionality and necessity of this new technology.

FRAZER HINES
Frazer Hines came to prominence as a child actor, appearing in several films before he
was fifteen, including X The Unknown (1956) and Charlie Chaplin's A King in New York
(1957). In 1957 he played Napoleon in the six part BBC serial Huntingtower and followed
this with the role of Jan in the seven part BBC serial The Silver Sword (1957-8). Other
credits as a child actor include Run to Earth (1958) and William Tell (1958). Other television roles in the sixties include the characters of Tim Birch in Emergency Ward 10 (19634), and Roger Wain in Coronation Street (1965).
His big break came when he was cast to play the part of Jamie McCrimmon in the BBC
series Doctor Who, a companion of the second Doctor, played by Patrick Troughton.
Frazer appeared in the series regularly from 1966 to 1969, earning himself a place in the
Guinness Book of Records as the longest running companion of the Doctor. He returned
to the show twice, as a cameo in the 30th anniversary show 'The Five Doctors' (1983),
and alongside Patrick Troughton (second Doctor) and Colin Baker (sixth Doctor) in 'The
Two Doctors' (1985).
In 1972, Frazer was cast in the soap opera Emmerdale Farm as Joe Sugden, a role he
played regularly until 1994. Since leaving the show he has concentrated on a career in
the theatre, appearing in many plays, and he currently believes he holds the record for
the second most consecutive pantomime appearances - the record holder being Christopher Biggins with 38 appearances. His most recent theatre tour was in John A Penzotti's
Five Blue Haired Ladies Sitting On A Green Park Bench (2011).
Frazer has continued his association with Doctor Who and has appeared in and narrated
several of the audio adventures published by Big Finish. He has also provided audio commentaries for several of his stories when released on DVD, and has narrated some of the
soundtrack releases put out by BBC Audio and AudioGO.
In 1996 Frazer released his autobiography, Films, Farms and Fillies, but at the time of
publication, the publishers were in the process of being sold, and so his book only received a rather lack-lustre paperback release. In 2010 therefore, he released a reissued
hardback edition of the book, retitled Hines Sight, which corrected many of the typographical and production errors of the first release. This edition was then released in
paperback in 2011, and as an audio edition in 2012. In 2013 he released a photographic
book of images from his life called Fifty Shades of Frazer. Both are available from his
website.
(IMDb Mini Biography By: David Howe)

CHARACTER: AMOS
Amos, a passionate member of the Eden Community. He meets Thomas after the boy
finds Eden. At first he is skeptical and judgmental, but over time gains trust and confidence in Thomas' friendship.

LAMIN TAMBA
Lamin is a British actor of African descent .Born and raised in rural Gambia, West Africa, with eight siblings. He moved to the United Kingdom to pursue his career and was
soon spotted by a talent agent who was captivated by Lamin's unique striking features
and engaging personality.
Often described as a Directors Dream due to his quick grasp of characters, creativity
and fearlessness you really need to see him perform to feel his powerful presence. It is
the same irresistible charm that attracted the attention of the agent who would later
become pivotal in his career in acting. Lamin was always a film, art and fashion fanatic.
Marrying his love of art and creativity and an acting career was a match made in heaven. No sooner has he started auditioning than he started booking roles. It has been a
meteoric rise ever since. He trained briefly at Stellar Adler Academy in Hollywood, CA,
in November 2010, and in 2011 his star began to rise. Lamin later enrolled at the parttime award winning Identity School of Acting, London.
He has gone on from strength to strength with some of his films making it to the big
screen. His rise may surprise some but not those who worked with him. His relentless
energy and desire for perfection complimented by his array of skills makes him a joy to
work with.
Lamin is on various film projects in the UK and overseas, with renown production houses. He often said he wants his work to be celebrated one day. His immediate priority is
to ensure he delivers compelling moving pictures every time he is given the chance.

CHARACTER: JACK
Jack, an employee of the FATHER and a Security Soldier in the Youth Military. He befriends Samuel and shows him the exciting role of a soldier and the importance of receiving the microchip

YASEEN HUSSAIN
Born and raised in London, Yaseen Hussain, born to a British born father and Pakistan
born mother has always had a passion for acting. Yaseen has always had an active and
very creative imagination and has used that creativity in working on his craft. He also
enjoys sports, drama and film clubs as well as computers.

CHARACTER: THOMAS
Thomas, a 15 year old strong-willed teenager who hates looking after his younger
brother. He wants adventure and gets it when he is separated from the family. He
is treated like a terrorist and escapes from the enemy. He finds his was to the
Eden Community and learns the power of prayer.

CONOR MULLEN
Conor is an 18 year old Scottish actor currently studying an HND in Acting And
Performance at Langside College.

CHARACTER: MEGAN
Megan, the sister of Mary Corby.

EMMELINE BRAEFIELD
Emmeline gained a 2:1 BA (hons) in Drama and French from Royal Holloway, University of London, before furthering her training with a Professional Acting Diploma from
Birmingham Theatre School. A classically trained Soprano (Grade 8 ABRSM), Emmeline
is also able to sing Alto and is a member of professional choir Amicantus.
She has multiple additional skills including dance, stage combat, field hockey, and
horse riding.

CHARACTER: SKYE
Skye, the second in command of all the UK Security Soldiers. During World War III, he
served as a Navy Seal with Commander Franks. After the war, he was hospitalised due
to psychological trauma. He now works with Commander Franks to pass on that training to the young Security Soldiers.

MAGNUS DUGDALE
Magnus Dugdale is an English/Norwegian actor who has been acting since a very young
age.
He has been inspired over the years by different actors but one that has had a huge
impact was Dustin Hoffman’s portrayal of an autistic man in the film ‘Rain Man’ and
also Sir Anthony Hopkins performance in ‘Silence of the Lambs’. He took a lot of notes
from that performance.
He has always gravitated towards something complex and often vicious characters.
This has led him to play characters which have more substance.

CHARACTER: LYDIA
Raki plays Lydia, an employee of the World Parliament who heads up the security division, in charge of finding terrorists and interrogating them or forcing them to accept
the microchip. When she meets the family, she immediately separates them and tries
to seduce (successfully) Matthew. Once she has successfully divided the family, she
attempts to break Mary’s faith in God.

RAKI DEY
Raki Dey is an enthusiastic, hardworking and ambitious person. She has successfully
worked in a theatrical production London Rocks (2012), 6 short films (2013), and is
involved in the feature film The Singing Bird Will Come.

CHARACTER: COMMANDER FRANKS
Rob plays Commander James Franks, the Chief Commander of all the UK Security
Soldiers. During World War III, he served as a Navy Seal. With SAS experience, he now
passes on that training to the young Security Soldiers in how to capture terrorists.
Inside the World Parliament Headquarters, he has set up a full barracks. When Thomas is captured he takes pleasure in the torture of him and when Samuel wants to be a
soldier, he encourages it.

ROB PATTERSON
Rob Patterson is an actor based in Los Angeles.

CHARACTER: MISS MARSHALL
Theresa plays Miss Marshall, a military teacher who is strict and will let any disobedience go without punishment by the cane. She teaches Samuel how to behave in
school.

THERESA ROCHE
Theresa has played a wide range of roles from TV newsreader in a feature film to a
major role as the high priestess in another feature film about an evil cult.
Having experience as a presenter in an online TV show called 'Friends in Need' as well
as playing major roles in several shorter films, Theresa has featured in commercials
too.
She played Morgana Le Fay in a documentary about the Arthurian legend & played
Mrs Isabella Beeton for the SS Great Britain. The Film Noir "Kitten in the Cat Trap,
Vimeo" has Theresa looking totally different in a Blonde wig.

Mood Board—Cinematography

Teaser Poster

Mood Board—Costumes
Costume notes for G.O.D.TECH
- Summary of times of day and location
Exterior morning
Exterior evening – forest, Eden, plantation,
road, training grounds, bridge,
warehouse, countryside, backstreets
Exterior afternoon/day
*Exterior night – castle walls (eve/night sc 90)
Interior morning
Interior evening
*Interior night – thin strip of moonlight / corridor (sc 47)
We are looking at varied colors that will be desaturated, for the look of the
film.
Young Thomas is the daring and adventurous type, willing to get himself dirty –
browns suit him especially walking through the forest.
Matthew is more of a distracted father figure who is trying to help but in his own way
– greys / darker beiges suit him.
Mary a mother who follows the family can have some faded reds, and the mystery in
her would suit navy/purple colors, nothing bright to stand out but with a touch of taste.
Young Adriel is in training, in the heat – beiges for her too.

Interior evening
warm interior location, female dark outfit (black/dark grey/dark blue)

Interior morning
interior man,
(grey or dark
beige or dark
blue)

Interior morning
int hallway, man/woman cold, (dark browns/black/dark blue)

Interior morning - man/woman
int day dining room (beige, dark red, black)

Exterior evening
Girl, exterior evening (shades of brown)

Exterior morning

Exterior morning
exterior day, male/female (greys, beige, browns)

Interior night / exterior night creepy, (dark brown or grey)

Storyboard Template

Target Audience

Production Plan
Task Name

Duration

Start

Finish

Development
Purchase of story and rights
Script writing
Pre-Production
Cinematography Prep
Mood Boards
Set up budget
Storyboards
Costume Design & Order
Mary Corby
Matthew Corby
Thomas Corby
Adriel Corby
Lydia
Carolyn

41 days?
1 day
40 days
107 days?
20 days
10 days
10 days
30 days
34 days
2 days
2 days
2 days
2 days
2 days
2 days

Tue 24/10/17
Tue 24/10/17
Wed 25/10/17
Wed 20/12/17
Wed 20/12/17
Wed 17/01/18
Wed 31/01/18
Wed 14/02/18
Thu 22/02/18
Thu 22/02/18
Mon 26/02/18
Wed 28/02/18
Fri 02/03/18
Tue 06/03/18
Thu 08/03/18

Tue 19/12/17
Tue 24/10/17
Tue 19/12/17
Thu 17/05/18
Tue 16/01/18
Tue 30/01/18
Tue 13/02/18
Tue 27/03/18
Tue 10/04/18
Fri 23/02/18
Tue 27/02/18
Thu 01/03/18
Mon 05/03/18
Wed 07/03/18
Fri 09/03/18

2 days

Mon 12/03/18 Tue 13/03/18

15

2 days
2 days
2 days
2 days
2 days
2 days
2 days
2 days
2 days
2 days
2 days?
1 day
1 day?
10 days

Wed 14/03/18
Fri 16/03/18
Tue 20/03/18
Thu 22/03/18
Mon 26/03/18
Wed 28/03/18
Fri 30/03/18
Tue 03/04/18
Thu 05/04/18
Mon 09/04/18
Wed 11/04/18
Wed 11/04/18
Thu 12/04/18
Wed 11/04/18

16
17
18
19
20
21
22
23
24
25
9

Megan
Street Preacher
Jack
Commander Franks
Skye
Soldiers
Factory Workers
Nicky
Christine
Nurse Sue Simmons
Dr Sheppard
Hair and Make Up
Mood Boards
Microchip Designs
Prop Master

Thu 15/03/18
Mon 19/03/18
Wed 21/03/18
Fri 23/03/18
Tue 27/03/18
Thu 29/03/18
Mon 02/04/18
Wed 04/04/18
Fri 06/04/18
Tue 10/04/18
Thu 12/04/18
Wed 11/04/18
Thu 12/04/18
Tue 24/04/18

Predecessors

2
1
5
6
7

10
11
12
13
14

28
9

Costume Fittings
Mary Corby
Matthew Corby
Thomas Corby
Adriel Corby
Lydia
Carolyn
Megan
Street Preacher
Jack
Commander Franks
Skye
Soldiers
Factory Workers
Nicky
Christine
Nurse Sue Simmons
Dr Sheppard
Final Script Changes
Production Schedule
Stockwell Streets
1,4,6,10
TV Studio
Market (Carpark)
Wooded Area
5,79,85
Warehouse (Stafford)
Great Yarmouth Tea Rooms
8,9,32
Bradford Forster Square
11,12,19
Megans House
Megans front door
Megans lounge
14,16,18
Megans Kitchen
15,17
Country Lane, Car
20,21,81,88,114,126,133

17 days
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
10 days
142 days
3 days
3 days
2 days
2 2 days
3 days
3 3 days
3 days
3 days
2 days
7 2 days
2 days
2 days
2 days
2 days
1 day
1 day
13 1 day
1 day
1 day
1 day
1 day
6 days
6 days

Wed 11/04/18
Wed 11/04/18
Thu 12/04/18
Fri 13/04/18
Mon 16/04/18
Tue 17/04/18
Wed 18/04/18
Thu 19/04/18
Fri 20/04/18
Mon 23/04/18
Tue 24/04/18
Wed 25/04/18
Thu 26/04/18
Fri 27/04/18
Mon 30/04/18
Tue 01/05/18
Wed 02/05/18
Thu 03/05/18
Fri 04/05/18
Fri 18/05/18
Fri 18/05/18
Fri 18/05/18
Wed 23/05/18
Wed 23/05/18
Fri 25/05/18
Fri 25/05/18
Wed 30/05/18
Wed 30/05/18
Mon 04/06/18
Mon 04/06/18
Wed 06/06/18
Wed 06/06/18
Fri 08/06/18
Fri 08/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Wed 13/06/18
Wed 13/06/18

Thu 03/05/18
Wed 11/04/18
Thu 12/04/18
Fri 13/04/18
Mon 16/04/18
Tue 17/04/18
Wed 18/04/18
Thu 19/04/18
Fri 20/04/18
Mon 23/04/18
Tue 24/04/18
Wed 25/04/18
Thu 26/04/18
Fri 27/04/18
Mon 30/04/18
Tue 01/05/18
Wed 02/05/18
Thu 03/05/18
Thu 17/05/18
Mon 03/12/18
Tue 22/05/18
Tue 22/05/18
Thu 24/05/18
Thu 24/05/18
Tue 29/05/18
Tue 29/05/18
Fri 01/06/18
Fri 01/06/18
Tue 05/06/18
Tue 05/06/18
Thu 07/06/18
Thu 07/06/18
Mon 11/06/18
Mon 11/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Wed 20/06/18
Wed 20/06/18

26
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
4

51
53
55
57
59
61
63

65

Costume Fittings
Mary Corby
Matthew Corby
Thomas Corby
Adriel Corby
Lydia
Carolyn
Megan
Street Preacher
Jack
Commander Franks
Skye
Soldiers
Factory Workers
Nicky
Christine
Nurse Sue Simmons
Dr Sheppard
Final Script Changes
Production Schedule
Stockwell Streets
1,4,6,10
TV Studio
Market (Carpark)
Wooded Area
5,79,85
Warehouse (Stafford)
Great Yarmouth Tea Rooms
8,9,32
Bradford Forster Square
11,12,19
Megans House
Megans front door
Megans lounge
14,16,18
Megans Kitchen
15,17
Country Lane, Car
20,21,81,88,114,126,133

17 days
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
1 day
10 days
142 days
3 days
3 days
2 days
2 2 days
3 days
3 3 days
3 days
3 days
2 days
7 2 days
2 days
2 days
2 days
2 days
1 day
1 day
13 1 day
1 day
1 day
1 day
1 day
6 days
6 days

Wed 11/04/18
Wed 11/04/18
Thu 12/04/18
Fri 13/04/18
Mon 16/04/18
Tue 17/04/18
Wed 18/04/18
Thu 19/04/18
Fri 20/04/18
Mon 23/04/18
Tue 24/04/18
Wed 25/04/18
Thu 26/04/18
Fri 27/04/18
Mon 30/04/18
Tue 01/05/18
Wed 02/05/18
Thu 03/05/18
Fri 04/05/18
Fri 18/05/18
Fri 18/05/18
Fri 18/05/18
Wed 23/05/18
Wed 23/05/18
Fri 25/05/18
Fri 25/05/18
Wed 30/05/18
Wed 30/05/18
Mon 04/06/18
Mon 04/06/18
Wed 06/06/18
Wed 06/06/18
Fri 08/06/18
Fri 08/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Wed 13/06/18
Wed 13/06/18

Thu 03/05/18
Wed 11/04/18
Thu 12/04/18
Fri 13/04/18
Mon 16/04/18
Tue 17/04/18
Wed 18/04/18
Thu 19/04/18
Fri 20/04/18
Mon 23/04/18
Tue 24/04/18
Wed 25/04/18
Thu 26/04/18
Fri 27/04/18
Mon 30/04/18
Tue 01/05/18
Wed 02/05/18
Thu 03/05/18
Thu 17/05/18
Mon 03/12/18
Tue 22/05/18
Tue 22/05/18
Thu 24/05/18
Thu 24/05/18
Tue 29/05/18
Tue 29/05/18
Fri 01/06/18
Fri 01/06/18
Tue 05/06/18
Tue 05/06/18
Thu 07/06/18
Thu 07/06/18
Mon 11/06/18
Mon 11/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Tue 12/06/18
Wed 20/06/18
Wed 20/06/18

26
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46
47
48
4

51
53
55
57
59
61
63

65

Lydias Office

2 days

22 2 days
5 days
5 days
2 days
2 days
1 day
26 1 day
Grand Hall
1 day
27,58
1 day
Training Fields
10 days
28,82,112,115
10 days
Corridor
5 days
29,34,51,55,111
5 days
Matthews Bedroom
5 days
30,33,46,47,50,64,69,78,84
5 days
Dorm Room
5 days
37,56,72,76,116,118,120,122
5 days
Factory
2 days
38,57,61
2 days
Pods, Campsite
5 days
39,40,41,54,70,91,92,100,104
5 days
School area - York Merchants Hall 2 days
42,43,48,59,86
2 days
CCTV Room
2 days
49,93
2 days
Bradford Dental Clinic
2 days
52 2 days
Sandwich Shop
1 day
60 1 day
Marys Office
2 days
62,66,89,109
2 days
Green Screen room
30 days
63,65,68,98
30 days
Moat and Walls
3 days
74,75,77,113
3 days
Interview Room
2 days
80,12
2 days
Pick Your Own Farm
1 day
83 1 day
Stafford Court
1 day
87 1 day
Dover City Location
1 day
90 1 day
Leeds Abbey
3 days
94,131,132,136 3 days
Courtyard - Wells
23,25,36,44,71,73,106,124
Stone Cell
24,31,35,45,53,67
Stone Corridor

Thu 21/06/18 Fri 22/06/18
Thu 21/06/18
Mon 25/06/18
Mon 25/06/18
Mon 02/07/18
Mon 02/07/18
Wed 04/07/18
Wed 04/07/18
Thu 05/07/18
Thu 05/07/18
Fri 06/07/18
Fri 06/07/18
Fri 20/07/18
Fri 20/07/18
Fri 27/07/18
Fri 27/07/18
Fri 03/08/18
Fri 03/08/18
Fri 10/08/18
Fri 10/08/18
Tue 14/08/18
Tue 14/08/18
Tue 21/08/18
Tue 21/08/18
Thu 23/08/18
Thu 23/08/18
Mon 27/08/18
Mon 27/08/18
Wed 29/08/18
Wed 29/08/18
Thu 30/08/18
Thu 30/08/18
Mon 03/09/18
Mon 03/09/18
Mon 15/10/18
Mon 15/10/18
Thu 18/10/18
Thu 18/10/18
Mon 22/10/18
Mon 22/10/18
Tue 23/10/18
Tue 23/10/18
Wed 24/10/18
Wed 24/10/18
Thu 25/10/18
Thu 25/10/18

Fri 22/06/18
Fri 29/06/18
Fri 29/06/18
Tue 03/07/18
Tue 03/07/18
Wed 04/07/18
Wed 04/07/18
Thu 05/07/18
Thu 05/07/18
Thu 19/07/18
Thu 19/07/18
Thu 26/07/18
Thu 26/07/18
Thu 02/08/18
Thu 02/08/18
Thu 09/08/18
Thu 09/08/18
Mon 13/08/18
Mon 13/08/18
Mon 20/08/18
Mon 20/08/18
Wed 22/08/18
Wed 22/08/18
Fri 24/08/18
Fri 24/08/18
Tue 28/08/18
Tue 28/08/18
Wed 29/08/18
Wed 29/08/18
Fri 31/08/18
Fri 31/08/18
Fri 12/10/18
Fri 12/10/18
Wed 17/10/18
Wed 17/10/18
Fri 19/10/18
Fri 19/10/18
Mon 22/10/18
Mon 22/10/18
Tue 23/10/18
Tue 23/10/18
Wed 24/10/18
Wed 24/10/18
Mon 29/10/18
Mon 29/10/18

72
74
76
78
80
82
84
86
88
90
92
94
96
98
100
102
104
106
108
110
112
114
116

Jersey
95,96,130,138
Eden Market

5 days
5 days
2 days
97,129,134,142 2 days
Jasons Office
2 days
99,125,135 2 days
Eden Bedroom
1 day
101 1 day
Christines Office
1 day
103 1 day
Living Rainforest
1 day
102,140 1 day
Canterbury Cathedral
5 days
105,107,127,137,143 5 days
FATHER Reception
1 day
108 1 day
FATHER Meeting Room
1 day
110 1 day
Abandoned Church
1 day
117,119,121 1 day
Commander Franks Office
1 day
123 1 day
Country House
2 days
139,141,144 2 days
Eden Interview Room
1 day
145 1 day
Executive Meeting Room
1 day
146 1 day
Wrap
10 days
Post-Production
90 days
Visual Effects
30 days
Sound Effects
30 days
Music
30 days
Distribution
30 days
Release Date
1 day

Tue 30/10/18
Tue 30/10/18
Tue 06/11/18
Tue 06/11/18
Thu 08/11/18
Thu 08/11/18
Mon 12/11/18
Mon 12/11/18
Tue 13/11/18
Tue 13/11/18
Wed 14/11/18
Wed 14/11/18
Thu 15/11/18
Thu 15/11/18
Thu 22/11/18
Thu 22/11/18
Fri 23/11/18
Fri 23/11/18
Mon 26/11/18
Mon 26/11/18
Tue 27/11/18
Tue 27/11/18
Wed 28/11/18
Wed 28/11/18
Fri 30/11/18
Fri 30/11/18
Mon 03/12/18
Mon 03/12/18
Tue 04/12/18
Tue 18/12/18
Tue 18/12/18
Tue 29/01/19
Tue 12/03/19
Tue 23/04/19
Tue 04/06/19

Mon 05/11/18
Mon 05/11/18
Wed 07/11/18
Wed 07/11/18
Fri 09/11/18
Fri 09/11/18
Mon 12/11/18
Mon 12/11/18
Tue 13/11/18
Tue 13/11/18
Wed 14/11/18
Wed 14/11/18
Wed 21/11/18
Wed 21/11/18
Thu 22/11/18
Thu 22/11/18
Fri 23/11/18
Fri 23/11/18
Mon 26/11/18
Mon 26/11/18
Tue 27/11/18
Tue 27/11/18
Thu 29/11/18
Thu 29/11/18
Fri 30/11/18
Fri 30/11/18
Mon 03/12/18
Mon 03/12/18
Mon 17/12/18
Mon 22/04/19
Mon 28/01/19
Mon 11/03/19
Mon 22/04/19
Mon 03/06/19
Tue 04/06/19

118
120
122
124
126
128
130
132
134
136
138
140
142
144
50
148
150
151
149
153

Abbreviated Budget
Acct #
1100
1200
1300
1400
1500
1600
1900

Description
Story and Other Rights
Producer
Director
Cast
Travel and Living
Miscellaneous
Fringe Benefits

Page #
2
3
4
5
6
6
6

TOTAL ABOVE THE LINE
2000
2100
2200
2300
2400
2500
2600
2700
2800
2900
3000
3100
3200
3300
3400
3500
3700
3800

Production Staff
Casting
Art Direction
Set Construction
Set Striking
Set Operation
Special Effects
Set Dressing
Property
Wardrobe
Hair & Make Up
Electrical, Rigging & Operations
Camera Operations
Sound Operations
Transportation
Location
Stage Facilities
Process & Rear Projection

7
8
9
10
10
11
12
13
14
15
17
18
19
20
21
22
24
24

TOTAL PRODUCTION PERIOD
4000
4100
4200
4300
4400

Editing
Music
Post Production Sound
Post Production Film & Lab
Main & End Titles

27
28
29
30
31

TOTAL EDITING PERIOD
5500
5700
5800
6500

Publicity
Insurance
General Overhead
Fees, Charges & Misc.
TOTAL OTHER CHARGES
TOTAL ABOVE THE LINE
TOTAL BELOW THE LINE
ABOVE AND BELOW THE LINE
Contingency
Overhead
GRAND TOTAL

32
33
34
34

Adjustments

Notes
£
£
£
£
£
£
£

Total
15,000.00
78,000.00
117,000.00
123,000.00
473,980.00
95,160.00
1,668.00

£

903,808.00

£
£
£
£
£
£
£
£
£
£
£
£
£
£
£
£
£
£

123,700.00
380,000.00
56,000.00
18,620.00
3,600.00
63,200.00
150.00
43,000.00
64,500.00
18,800.00
28,600.00
33,000.00
134,100.00
48,120.00
54,300.00
61,000.00
200.00
4,590.00

£

1,135,480.00

£
£
£
£
£

101,000.00
25,000.00
73,000.00
16,000.00
2,000.00

£

217,000.00

£
£
£
£
£
£
£
£
£

175,000.00
636.00
6,900.00
91,825.00
274,361.00
903,808.00
1,626,841.00
2,530,649.00
303,677.88

£

2,834,326.88

Film Marketing Strategy
1)

The Publicity Stunt

2)

Pre-Roll Video Advertising
We are producing trailers on YouTube and Vimeo. We also plan to release trailers in selected cinemas, firstly targeting
the Christian market.

3)

Social Media Advertising
We plan to put out more adverts on Facebook and other large social media networks.

4)

TV & Press Interviews
We have already been featured in several local newspapers. We have been interviewed on 2 radio stations, in New
York and London. We have a television interview in 2018 in Tennessee. We have the press in various towns in the UK
ready to interview us when we film in those towns, courtesy of Creative England.

5)

Video Games and Board Games
We are already working on a Choose Your Own Adventure story using the app platform, Episode (the 3rd most popular
Role Playing game on iPhone). We are also working on the designs of Top Trumps and Monopoly for marketing purposes.

6)

IMDb Listing
We are currently listed on IMDb.

7)

Involving the audience in the Making of the Film
For those who give donations towards our films, we invite them to come to the set and get involved in the filming process, as well as meeting the cast and crew.

8)

Touring the US/UK Churches with Video Marketing
We are planning a tour of the UK and US, visiting churches and telling the congregations about the upcoming film and
showing them trailers and the biblical references in the film.

9)

Our Website
www.godtechmovie.com

10)

Make the Facebook Page Interactive
We will be working with apps such as Heyo and Woobox to get the public engaged with Social Contests.

11)

Props used in the film
We plan to auction off props used in the film to our fanbase.

12)

Persona Marketing

13)

Using Memes
Creating Memes from the film and posting them everywhere.

14)

Google Adwords

15)

Comic Con and Sci-Fi Film Festival Advertising

16)

Vehicle Advertising
We will be putting full colour advertising on all our vehicles.

17)

Public Display Advertising
We are working with Clear Channel to advertise on Public Billboards in the UK.

Film Distribution Strategy
Organising a Premiere in UK and New York.
We plan to hire the IMAX cinema in Waterloo for this event. We are working with an agent in New York for the
same there.
We will also have a pre-screening at the IMAX for;


Invited press



Film critics, bloggers, and other members of the media



Distributors

Publicity
We will have a publicist at Sundance and other recommended festivals where the media turns out in force. Our publicist will focus on critics and entertainment reporters and help with social media.
Our publicist will help us position your film, express what makes your film unique, and convey the passion with which
we made it.
Agents and Reps
We currently have a rep and they are involved in our sales and distribution strategy.
Rights to Retain
The distributor will have all retail DVD and digital rights, allowing them to make deals with Amazon, iTunes, Netflix,
Hulu, and other companies and to sell directly from their websites. Our right to sell from your website will complement their rights.
In many cases allowing filmmakers to sell from their websites has incentivized them to promote their films extensively through social media. This has increased retail sales, benefiting both the distributor and the filmmakers.
Advances and Corridors
If the advance is big enough, it makes sense to take the money and not worry about the backend. If the advance is
small, pay close attention to the split. This needs to be considered.
We hope to request a revenue corridor so to receive some money (e.g. 20% of revenues) while the distributor is taking its distribution fees and recouping its expenses and advance.
Direct Sales Rights
The value of digital rights is growing steadily. It is better to sell our retail digital rights and our retail DVD rights to the
same company. It is essential to retain the rights to sell our film digitally (and on DVD) from your website.

Production Documents

Copyright Registration Confirmation for G.O.D.TECH

Registration Number 100-3135
Copyright is a legal right which grants the creator of an original work exclusive rights for its use and distribution. Copyright automatically exists once the individual has created their work in a tangible form,
meaning that the copyright becomes the property of the individual who created the work as soon as
they have written it down or recorded it in a tangible medium. Owning copyright to a piece of work entitles the individual to royalties when their piece of work is reproduced by other people. A copyright
gives the owner the right to sell, reproduce, perform or display the work, for both financial and nonfinancial gain.
Copyright gives the creator of an original work, in any medium, protection from that work being copied.
This could be a book, poem, script, song lyrics, logo, melody, song, manual, database, diagram, sketch,
painting, audio recording etc.
In the UK, a piece of work created on or after January 1 1978 is protected by copyright for the lifetime
of the artist plus 70 years after their death.
The Script Vault was established in 2002, and for over fifteen years we have been extremely successful
in helping writers protect their copyright. Following consultations and advice from the Writers' Guild of
Great Britain, and to give our clients piece of mind, we've negotiated an agreement with a firm of solicitors who have given an undertaking that in the event of our company ceasing to trade, they will take
possession of all scripts that we are holding and will continue to store them until the end of the registration period.

